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Abstract

Magical Realism is a critical term that refers to a style which originated in Germany and slowly found its way into the world
of literature. By combining the paradoxical elements of magic and reality, this narrative style presents the quotidian
happenings of life in such a way that the magical appears ordinary and the ordinary becomes amazing. Regardless of the
various definitions, it is a known fact that Magical Realism is used as a postcolonial narrative to challenge the Euro-
American hegemony. Amiri Baraka's A Black Mass is an outstanding example of the dramatist's experimental theatrical
productions. This research paper attempts to analyze how the mode of Magical Realismis used as a postcolonial tool not
only toquestion the white powers but also to redefine the identities of the blacks in a constructive way.

Keywords: magical realism, postcolonial, black arts movement

Denis Waitley is an American motivational speaker
and writer who remarked that one must look within and
venture into self-introspection in order to gauge one's
value but one should look beyond with an open-mind for
perspective. Literature facilitates the human mind to
engage in self-examination and then arrive at a review of
one’s own self, At the same time, it also widens our
understanding by creating space for eclectic
interpretations. The realm of literature is indeed a
cornucopia of creafive writings and critical interpretations.

Since the 1980s, the critical term Magical Realism
has captivated the minds of the writers and the readers /
critics. Although the term has its genesis in Germany when
Franz Roh introduced it to describe a particular style in
painting, it found its way into the literary domain very soon.
Ann Bowers explains that ‘the term(s) originated from the
German MagischerRealismus which travelled and was
franslated into the Dutch magisch-realisme, the English
‘magic realism' and eventually the Spanish realism
magico” (2). When Magical Realism reached the soil of
Latin America in the 1950s, it began to be associated with
the Latin American narrative fiction. However, Magical
Realism is identified as an alternative narrative because ‘it
offers to the writer wishing to write against totalitarian
regimes a means to attack the definitions and assumptions
which support such systems (e.g. colonialism) by attacking
the stability of the definitions upon which these systems
rely” ( Bowers 4). The current research paper attempts to

employ Magical Realism as an anti-imperial tool to analyze
Amiri Baraka's A Black Mass.

Born to African American parents as LeRoi Jones,
Amiri Barakaremained a widely renowned poet, essayist,
dramatist and music criic. His personal as well as his
artistic career can be studied as a journey from being a
compliant and frustrated ‘negro’ (LeRoi Jones) to that of a
belligerent spokesperson and a black cultural ambassador
(AmiriBarka) of his race. Besides being a controversial and
innovative poet, Amiri Baraka's contribution fo the world
drama is incomparable. He found theaire to be the
appropriate socio-political forum in order to bring about an
attitudinal fransformation in the minds of the blacks and the
whites. Baraka's revolutionary theatre emboldened the
playwright to question the Euro-American parochialism and
tobring about a palpable change in both form and content
of his plays. He inaugurated the Black Arts Movement
(BAM) when America experienced the worst social and
political disturbances during the mid-sixties through the
seventies. The BAM had political as well as social agenda
whereby the African American activists and artists fought
for liberation in all walks of life. It was at this crucial time
Amiri Baraka launched the BARTS - Black Arts Repertory
Theatre / School and produced plays which exclusively
confronted racial issues and performed the genuine
experiences of the African Americans in a racially divided
society.

Amiri Baraka's A Black Mass, first performed at
Proctor's Theatre, Newark, New Jersey in 1966, is an
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